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     A  D o l l ’ s  H o u s e ,  f i r s t  p r o d u c e d  i n  1 8 7 9 ,
f a l l s  u n d e r  t h e  “ m o d e r n i s t  p e r i o d ”  o f  d r a m a
r a n g i n g  f r o m  t h e  l a t e  1 9  t o  e a r l y  2 0
c e n t u r i e s .  R a t h e r  t h a n  p l a y s  t h a t  c e n t e r e d
h e a v i l y  o n  p l o t ,  s t r u c t u r e ,  a c t i o n  a n d
c h a r a c t e r  d e v e l o p m e n t ,  m o d e r n i s t  p l a y s
s h i f t e d  t h e i r  f o c u s  p r i m a r i l y  t o  d i a l o g u e  a n d
i n t e l l e c t u a l  d e b a t e .  I n  o t h e r  w o r d s ,
p l a y w r i g h t s ,  l i k e  I b s e n ,  w e r e  m o r e
c o n c e r n e d  a b o u t  r e a l i s t i c a l l y  r e p r e s e n t i n g
t h e  w o r l d  a r o u n d  t h e m ,  r a t h e r  t h a n  a d a p t i n g
i t  f o r  t h e  s a k e  o f  t h e  p l a y .  A s  G e o r g e
B e r n a r d  S h a w  p u t s  i t ,  “ T h e  r e a s o n a b l e  m a n
a d a p t s  h i m s e l f  t o  t h e  w o r l d ;  t h e
u n r e a s o n a b l e  m a n  p e r s i s t s  i n  t r y i n g  t o
a d a p t  t h e  w o r l d  t o  h i m s e l f . ”  

t h t h

     S i n c e  t h e  e a r l y  2 0  c e n t u r y ,
“ M o d e r n i s m ”  h a s  m o s t l y  b e c o m e  a n  u m b r e l l a
t e r m  o f  t h e  o v e r a l l  p e r i o d  t h a t  s p a n s  w o r k
f r o m  e a r l y  a v a n t - g a r d e  e x p e r i m e n t a l  d r a m a
o f  t h e  e a r l y  2 0  c e n t u r y  t o  w r i t e r s  l i k e
E l i o t ,  P o u n d  a n d  W o o l f .  H o w e v e r ,  I  w o u l d
c h a l l e n g e  u s  t o  r e d i r e c t  o u r  g a z e  u n t o  t r u s t
m o d e r n i s t  p l a y w r i g h t s ,  l i k e  I b s e n  a n d  S h a w ,
a n d  c o n s i d e r  t h a t  c e r t a i n  p i e c e s  o f  t h e a t r e
d e s e r v e  t h e  t e r m  “ m o d e r n i s t ”  f o r  t h e  w a y
t h e y  a c c u r a t e l y  r e f l e c t  t h e  s o c i e t y  a r o u n d
t h e m  a t  t h e  t i m e ,  r a t h e r  t h a n  j u s t  b e i n g
c o i n e d  t h e  t e r m  “ m o d e r n ”  b e c a u s e  t h e y  w e r e
w r i t t e n  d u r i n g  t h e  m o d e r n i s t  p e r i o d .
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     While  much of  Europe erupted with controversy over
A Doll ’s  House,  early  feminist  press extensively valued
the play for  the way Ibsen captured the true modern
woman of  the t ime with the same r igor  and excellence
as other  modernist  playwrights.  Interestingly enough
Ibsen had no intention or  specif ic  interest  in  upl if t ing
the women’s  movement and is  very vocal  about the fact
that  he just  aimed the write a  play that  captured a
real ist ic  human experience for  both men and women.
Being that  he successfully  captured the l i fe  of  1879
Norway,  as  declared by feminist  voices in  the modernist
theatre movement ,  Ibsen’s  play was truly deserving of
the t it le.  

     In  approaching our  production of  A Doll ’s  House,
uti l iz ing the contemporary adaptation by Amy Herzog,
we must  confront how this  astounding play wil l
resonate with the modern audience of  today.  In  2025,
where women do have the r ight  to take out  money at
the bank and control  their  f inances,  where does this
play st i l l  resonate? Can any of  its  original  modern
messages of  1879 Norway st i l l  resonates with our
society today? Where does this  play upl if t  the cry of
women’s  r ights  and current feminist  movements,  and
where does it  fal l  short?  Does Nora’s  f inal  decision in
this  play st i l l  make audience members uncomfortable,
or  shocked? 

Ponder: What about this image
feels close, or distant to you?

Relatable or unrelatable?

A Doll’s House, The Original 1879 Production


